Eclogue 5

Commentary
The death of Daphnis.  The 5th Eclogue recounts a day when two shepherds meet and agree to sing songs. Mopsus the younger and Menalcas the elder of the two are friends. Menalcas suggests possible topics, but it is Mopsus who prefers to sing a song he has recently written on tree bark. Mopsus begins to sing and his song is the death of Daphnis, a fellow shepherd and esteemed singer. Mopsus’ song consumes 25 versus and his song will be answered by 25 versus of Menalcas’ song which likewise focuses on Daphnis’ death.  Mopsus recounts how the idyllic world was adversely affected by the death of Daphnis, while Menalcas sings of the apotheosis of Daphnis and all the protection he now gives to the pastoral world of the shepherds. Both singers congratulate one another and exchange gifts.  The friendly competition of song here may recall Theocritus’ Idylls 8 and 9 where Daphnis himself is one of the participants and the Daphnis-dirge of Idyll 1 which was sung by Thyrsis.
2.  calamos
= calamus, -i, m. = reed. In poetic contexts, reed pipe.

     inflare
= inflo, -are, -avi, -atus = blow, blow into (here, play the pipes)

     dicere
= as often in poetic contexts, sing.   Both inflare and dicere are epexegetical 



infinitives.  You have learned complementary infinitives like “I am able to sing” 



which is an infinitive which explains or completes the meaning of a verb which in 



and of itself has little meaning.  Epexegetical infinitives are the same, but they

complete the meaning of an adjective.  Here both inflare and dicere explain the 

adjective boni.

     levis
= levis/e
= light
     versus
= versus, -us, m. = verse

3.  inter
= governs ulmos
     ulmos
= ulmus, -i, f. = elm

     corylis
= corylus, -i, f. = hazel tree.   corylis explains mixtas.

     consedimus

= preterite = “why didn’t we sit?”

4.  tu maior
= supply es
     tibi me
= frequently to create contrasts, Latin authors like to use juxtaposition, especially 



with pronouns.

     aequom
= aequum (-o- is the original vowel; -u- is secondary in 2nd declension). This 





spelling gives the speakers an archaic and old-fashioned feel.

     parere
= pareo, parere, parui = obey (pareo takes the dative case)
5.  incertas
= incertus, -a, -um = uncertain (here, wavering, flickering). incertas is explained 







by Zephyris motantibus. Note the chiastic word 







order:  incertas Zephyris motantibus umbras, which 







may reflect the shifting shadows. And note the 







alliteration of –s- to reflect the whispering wind.  







See also line 82.
     Zephyris
= Zephyr, Zephyri, m. = Zephyr (the west wind).  .

     motantibus
= moto, -are, -atus = keep moving, stir, agitate

5-6.  sive…sive
= anaphora. Note the continued initial verse rhyme with silvestris in line 7
6.   antro
= antrum, -i, n. = cave.  succedo often generates the dative case as a compound 






verb.

    aspice
= aspicio, -ere, aspexi, aspectus = look at, see

    ut

= with aspice = how

7.  

= golden line

    labrusca
= labrusca, -ae, f. = the wild vine

    sparsit
= spargo, -ere, sparsi = sprinkle, scatter, hurl (here, nearly decorate). The 






indicative here in an indirect question is colloquial.
    racemis
= racemus, -i, m. = cluster (of grapes)
8.  certat
= certo, -are, -avi = compete, contend, struggle, vie

     Amyntas
= was the jealous rival to Corydon in Eclogue 2 and favorite of Menalcas in 



Eclogue 3.  in nostris montibus appears to be the special location for Amyntas and 



Menalcas.
9.  quid
= supply fiat or the like
     superare
= supero, -are, -avi, -atus = defeat, overwhelm

     Phoebum
= Apollo, the god of music ()

10. prior
= Latin prefers the adjective where English prefers the adverb

      quos
= aliquos (remember the rule:  after si, nisi, ne, num Latin uses quis, not aliquis
      Phyllidis
= Phyllis, Phyllidis, f. Phyllis.  The genitive, like Alconis and Codri,  is an 






objective genitive with ignis (on ignis, see Eclogue
 2 note 1)
10-11. ignis…laudes…iurgia = these are the topics suggested for their song:  ignis = amatory, 





laudes = praise, iurgia = invective.

11. Alconis
= Alcon, Alconis, m. = Alcon

      laudes
= laus, laudis, f. = praise

     iurgia
= iurgium, -ii, n. = quarrel, dispute, contention, reproach

    Codri
= Codrus, -i, m. = Codrus

13. immo
= indeed

      viridi
= viridis/e = green

      cortice
= cortex, corticis, f. = bark.  Carving (descripsi) a song on tree bark was common.

     fagi

= fagus, -i, f. = beech tree

13-4.            = word order:  immo experiar haec carmina, quae nuper descripsi in viridi cortice 

fagi et notavi  haec carmina, modulans alterna 
14.  modulans
= modulor, -ari,  -atus = here, set to music

       alterna notavi
= I made note of the alternations (music and words)
15.  experiar

= experior, -iri, expertus = make trial of, try, experience

      iubeto

= in form, a 3rd person imperative. translate as a second person imperative.
      certet

= subjunctive in an indirect command.  Supply ut with iubeto. Mopsus 




feels that his song will be superior to anything Amyntas could possibly 




sing.
16. quantum

= the beginning of a simile or comparison = as much … (so too the 











quantum in line 17)

      salix

= salix, salicis, f. = willow tree

      cedit

= cedo, -ere, cesssi, cessus = yield

      pallenti

= pallens, -entis, = pale, yellow, white

      olivae

= oliva, -ae, f. = olive tree

16-17.  

typical in the Eclogues, the rural inhabitants use rural imagery for their 




metaphors and comparisons.  See below 32ff. and 45ff.

17.  saliunca

= saliunca, -ae, f. = the Celtic wild reed.  Supply cedit from above

       puniceis

= puniceus, -a, -um = purple, purplish, reddish

      rosetis

= rosetum, -i, n. = garden of roses

18.  tantum

= with quantum a pair of correlatives.  tantum answers quantum = as 




much…as
      iudicio

= iudicium, -ii, n. = judgement
19.  desine

= supply dicere or the like.  desino, -ere, -sivi, -situs = cease
      antro

= see note 6 above.
     successimus
= they have been walking towards the cave since line 7.

20. Mopsus begins, as indicated in line 10.  his song covers the immediate reactions of the pastoral world to the death of Daphnis. This song is constructed as a dirge or threnody = lamentation over the dead.  The passage contains many slow moving spondees and –m- alliteration.  In Hellenistic pastoral, lamentations over the dead were a common topos.  Vergil remains tied to his literary past.  Daphnis is more than merely a pastoral character. Daphnis is the son Hermes (and a nymph) who was exposed as a baby under a bay tree (whence his name). Raised by Sicilian herdsmen, Daphnis adopted their lifestyle and excelled in music.  Daphnis died young.
     funere

= funus, -eris, n. = death

funere is dependent on exstinctum
     Nymphae

= nominative case

21. testes

= supply estis with vos  testis, testis, m./f. = witness

     Nymphis

= dative case with testes
22.   sui…nati 

= chiastic word order which reflects the meaning of complexa and the –c- 




and –m- alliteration in this line.
     complexa

= complector, -ari, complexus = embrace

     nati


= actually the last principal part of nascor, nasci, natus = born.  The 




participle is used substantively as natus, -i, m. = son

23.  crudelia

take proleptically with vocat astra crudelia.  Likewise, supply crudeles 










with deos
       mater

= the nymph (through Hermes) who gave birth to Daphnis

       atque…atque
= not usually, but here, both…and
24.  ulli

= nominative case

    egere

= what verb does egere come from?  Scan the line!

25. quadrupes

= quadrupes, -pedis, m. f. = animal (4 legged animal)

      libavit

= libo, -are, -avi = sip, drink

      


with the exception of the 5th foot, the whole line is filled with spondees.

26.  graminis…herbam 
= the grass of their pasture. 
    attigit

= attingo, -ere, -tigi, -tactus = touch

27.  tuom

= archaic spelling of tuum
       ingemuisse
= ingemo, -ere, -gemui = groan over, lament over, lament

       Poenos…leones
= not only lions mourned Daphnis’s death, but even those in north Africa!




Furthermore, the fact that animals likewise mourned Daphnis’ death 




makes him comparable to the mythological Orpheus.

28.  interitum

= interitum, -i, n. = death

       montes…silva
= nominative case

      loquontur

= archaic spelling

      feri


= ferus, -a, -um = wild

29. et


= probably delayed from 1st position to mark the distraught of Mopsus as 




he sings this mournful song.

     tigris

= awkward paradigm = tigris, trigris/trigidis, acc. can be tigros or tigres/is
     curru

= dative case with compounds.  currus, -us, m. = chariot
     Armenias

= Armenius, -a, -um = Armenian.  Bacchus entered Greece following his

 eastern travels

29-31.  

= tigris…hasta…thiasos:  Daphnis is described as introducing the worship 







of Bacchus to the shepherds.

30.  instituit

= an example of enjambment which is the delay of an important 




(syntactically and semantically) word to the beginning of the next line.  




instituo, -ere, instituti, institutus = lay of the foundation, establish, be the 




first to do, institute

30-31. inducere…intexere
= like subiungere in 29, dependent on instituit.  Likewise, note the 










golden line word order.
      thiasos

= thiasus, -i, m. = band (this is the technical term for the group of 




followers of a deity)
      inducere

= in + duco
31.  foliis

= folium, -ii, n. = leaf

      intexere

= intego, -ere, -texi, -tectus = weave in, cover, protect

     lentas

= lentus, -a, -um = pliant, here
     hastas

= hasta, -ae, f. = spear.  Here the Dionysiac thyrsis or special wand carried 





by the god and his followers. It is usually topped with a pine cone.

32. ut…ut…ut…ut
= just as…just as….just as…just as
     arboribus decori
= double dative:  the vine (vitis) is for the purpose of decoration (decus, 




decoris) for the trees

     uvae

= nominative case (uva, -ae, f. = grape).  Supply sunt decori
33.  tauri

= nominative case (supply sunt decori)

      segetes

= seges, segetis, f. = field of grain, crop.  Supply sunt decori
     arvis

= arvum, -i, n. = plough land

    pinguibus

= pinguis/e = rich, fertile, fat
34. tuis


= dative. For your followers

      fata tulerunt
= fate took you = you died
35.  Pales

= goddess (sometime god)  of the pastures. The Palilia was held in honor 




of Pales on the 21st of April, the birthday of Rome.

      


Apollo, unlike the Italian Pales, is the Greek god of the shepherds in the 




form of Apollo Nomos ()
36.  word order:
in sulcis, quibus mandavimus saepe grandia hordea,  infelix lolium et 




steriles avenae nascuntur

     quibus

= the relative clause here stands before its antecedent. 

      mandavimus
= manus + do = mando, -are, -avi, -atus = put into the hand, give, entrust, 










dedicate

      sulcis

= sulcus, -i, m. = furrow.  sulcis is a local ablative
      hordea

= hordeum, -i, n. = grains of barley. Large seed-grains were reserved as 









seed for the next crop.
37. lolium

= lolium, -ii, n. = darnel (a poor grade of wheat)
     avenae

= avena, -ae, f. = wild oat (a poor grade of oats)

38.  pro…pro

= instead of.  Note the anaphora.   Note the spondaic line ending.
39. carduus

= carduus, -i, m. = thistle
      paliurus

= paliurus, -i, m. = a nasty hedge plant (a weed!), paliurus!  Christ’s 











Thorn!

      spinis

= spinus, -i, m. = spine, spikes, prickers, thorns

      acutis

= acutus, -a, -um = sharp
40.  inducite fontibus umbras
= the shepherds, as a sign of mourning, will drape the springs with 





foliage. 

41.  pastores

= vocative case       
= Daphnis mandat talia fieri sibi
42. carmen

= song, yes, but here, an inscription in metrical verse

43.  Daphis…notus
= the hyperbaton emphasizes how famous Daphnis is.  Since Homer’s 




Odysseus, epic heroes have tauted their fame by saying it reaches heaven:  




.  Cf. Vergil’s Aeneid 1.379 (fama super aethera 



notus). The epic hyperbole is undercut by the beauty of  the pastoral world 



in the following verse.
45. tuom 

= see note 27.
      tale…quale…quale = correlatives.  = such….as…as

      tale tuom carmen nobis
= supply est
46. sopor

= sopor, soporis, m. = sleep.  Supply est with sopor
      fessis

= fessis viris 
fessus, -a, -um = weary

      aestum

= aestus, -us, m. = summer heat

47.  restringuere
= restringuo, -ere = quench

      dulcis aquae 
= supply sunt.  The infinitive is the subject compliment of sunt.
      saliente

= salio, -ire = leap, run, (babbling). Note the –s- alliteration to emphasize 







the movement and sound of the babbling waters.
48.  aequiperas
= aequipero, -are, -avi, -atus = equal, rival, vie, contend, compare, liken
       calamis

= here, of course, the reed pipe

       magistrum 
= Daphnim

49.  alter

= here, different from or successor to

50.  haec

= haec carmina nostra
       quocumque modo
= in whatever way (the assumption is we will not be as good as you.

51-2. Daphnim…Daphnim
= anaphora

53. an

= just a question mark
      quicquam
= neuter

      sit

= potential subjunctive = could there be…

54. cantari
= epexegitical infinitive after dignus.  See note 2 above.

55. iam pridem
= long ago

      Stimachon

= Stimachon, -onis, m. = Stimachon, another shepherd.  
56-7.   Menalcas now begins his song in response which is likewise 25 verses long.

      candidus…Daphnis
= an emphatic hyperbaton.  Note, Mopsus’s song begin with 





exstinctum Daphnim (dead), while Menalcas begins with candidus 




Daphnis (shinny, bright) which immediately hints at his divinity or 





apotheosis.  Menalcas’s song will be far more praise worthy 





(compare laudes in line 11 as a possible topic) than the dirge of 




Mopsus.  Perhaps a good translation for candidus is radiant!
     insuetum

= insuetus, -a, -um = unaccustomed, unusual, strange

     miratur

= miror, -ari, miratus = admire, be amazed at, marvel (at)

     limen

= limen, liminis, n.= threshold

     Olympi

= not Mt. Olympus, but, by metonomy, heaven.

    candidus…sub pedibus

= this couplet refers to the apotheosis of Daphnis

58.  alacris

= alacer, alacris, alacre = happy, cheerful, eager, active, spirited, ready
     voluptas

= voluptas, -tatis, f. = will, willingness, desire, pleasure. Unlike the 




sadness which overwhelm all the pastoral world in Mopsus’ song, here, 




Menalcas recounts how the pastoral world is full of joy.
59.  Dryadas

= Dryadae, -arum, f. = Dryads = woodland nymphs

60.  lupus

= lupus, -i, m. = wolf.  From this point, Menaclas uses a lot of golden age 




imagery and metaphors which should recall Eclogue 4.
       retia

= retia, -orum, n. = net

61. dolum

= dolus or dolum, -i, m. or n. = trick, deception

      meditantur

= meditor, -ari, meditatus = plan, ponder

62. laetitia

= laetitia, -ae, f. = joy.  Scan line.

      intonsi

= intonsus, -a, -um = unshorn. An adjective usually applied to people.
62-4. ipsi…ipsae…ipsa
= anaphora

63-4.  rupes..arbusta
= both are the subjects for sonant
64. deus ille

= supply est. Cf. Eclogue 1.7.
65. sis


= optative subjunctive

    tuis


= tibi et familiae et animalibus
    aras


= ara, -ae, f. = altar.  The accusative is here as if en (behold) (and ecce = 







behold)  is a verb.

66. duas

= supply aras
      altaria

= in apposition to aras.  altarium, -ii, n. = altar (a smaller type of altar).  





Supply altaria with duas and duas.

67.  spumantia

= spumo, -are, -avi, atus = flowing with foam or froth, bubble
     quotannis

= every year, yearly

68. crateras

= cratera, -ae, f. = crater, large jars for wine. cratera =  from the 






Greek  which means a blending. Greeks and 






Romans mixed their wine with water in the ratio of 3:1.

     statuam

= statuo, -ere, statui = stand up (transitive)

     pinguis

= pinguis/e = thick, rich

     olivi

= olivum, -i, n. = oil, olive oil

69. hilarans

= remember ego (statuam) remains the subject.  hilaro, -are, -avi, -atus = 










make glad, enliven, gladden

     convivia

= convivium, -ii, n. = banquet, party, festivity

     Baccho

= through metonomy, wine. Bacchus is the god of wine.
    multo…Baccho
= the hyperbaton emphasizes the amount of wine

    in primis

= adverbial expression = especially, as a first priority

70. focum

= focus, -i, m. = hearth

     messis

= messis, messis, m/f = harvest time, Fall; si messis = supply erit
71. novom

= see note 4 above

     fundam

= fundo, -ere, fudi, fusus = pour forth

     Ariusia

= Ariusius, -a, -um = Ariusian.  A region on the island of Chios

     nectar

= nectar, -aris, n. = nector, the drink of the gods. Here, nectar is in 





apposition to vina.  This wine is so good it is called divine wine!
    calathis

= calathus, -i, m. = cup, goblet. calanthis is ablative of 









source

72. Lyctius

= Lyctius, -a, -um = from Lyctus, a city on Crete
73. saltantis

= salto, -are, -avi = leap, jump

     imitabitur

= imitor, -ari, imitatus = imitate

     Alphesiboeus
= Alphesiboeus, -i, m. = another shepherd
74. sollemnis

= sollemnis/e = solemn

      vota

= votum, -i, n. = vow, offering, sacrifice

74-5.  et…et

= both…and

75. reddemus

= reddo, reddere, reddidi, redditus = render.    When cum, as a 







conjunction, is used only for a temporal meaning, 







the author may use the indicative mood.  So too, 







lustrabimus

    lustrabimus

= lustro, -are, -avi = a tough word.  Here it means “purify”

76. aper

= aper, apri, m. = wild boar. Supply amabat
76-7. dum…dum…dum…dum = anaphora is used to emphasize the list
77. apes

= apis, apis, m. = bee

     rore


= ros, roris, m. = dew

     cicadae

= supply pascentur
78. honos

= the archaic form of honor.  Just as Mopsus concluded with an epic 




reference to fame (line 43) so here Menalcas concludes with verse 78:  




honos, nomen, laudes.  Again, cf. the ending to Eclogue 4.  This line is 




repeated by Vergil in Aeneid 1.609.
      -que…-que
= polysyndeton which emphasizes the length of the list

79. ut…sic

= just…as

      Baccho…Cereri
= often conjoined in Greek art and ritual as the two deities who oversee 




the liquid and solid produce of the earth.

80. damnabis

= damno, -are, -avi, -atus = condemn.  You too will condemn (them) to 





their vows. = you will punish them, if they do not fulfill their 





promised vows.

81.  quae…quae
= the second quae is merely repeated for emphasis

82. sibilus

= sibilus, -i, m. = whisper, whispering, whistling. sibilus is an 






onomatopoeic word. The alliteration of –s- in this verse 






emphasizes the whispering sound.

      Austri

= Auster, Austri, m. = south east wind

      tantum 

= adverb = so much

83.  fluctu

= fluctus, -us, m. = wave.  fluctu explains percussa
83-4. 
word order:  
nec flumina quae decurrunt inter saxosas vallis
                                    with the exception of the 5th foot, the line is all spondees

      vallis

= vallis, vallis, f. = vale, valley
  85.  donabimus
= dono, are, -avi, -atus = give (as a gift).  Generally, dono works the same 




way do, dare, dedi, datus works, but not always.  The person to whom you 




give something can be put into the accusative case and that which you 




give can go into the ablative case.  Perhaps it is easier to translate dono as 




bestow (somebody with something)
     cicuta

= cicuta, ae, f. = hemlock.  Here, the musical pipe made out of the stalk of 




hemlock.

     ante


= adverb

86. haec

= supply cicuta.  Supply docuit.
86-7. the quotes indicate that Menalcas is the composer of the 2nd and 3rd Eclogues.  Recognize that individual poems were know by their first line which we call their incipit!
88.  pedum

= pedum, -i, n. = staff, stick, rod (this is a shepherd’s rod for gathering the 




herd.

     cum


= concessive

89. tulit

= here, receive (the gift)

      Antigenes

= another shepherd.  Nominative case

      amari

= see note 2 above

      rogaret

= beg, rather than ask

90.  formosum

= modifies pedum
      paribus

= par, paris = equal

      nodis

nodus, -i, m. = knot (in the wood)

      aere

aes, aeris, n. = bronze.  Both aere and nodis are ablative of description

